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Abigail Ogilvy Gallery is proud to present The Garden, an exhibition of nine artists whose recent work 

addresses themes of growth, transformation, and the natural world through unique processes and use of 

medium. 

Ola Aksan uses her paint pouring technique to create a bed of otherworldly blossoms, while Adria Arch’s 

bright, organic shapes make an abstracted allusion to the floral patterns with a nostalgic palette. Kate 

Holcomb Hale’s mixed media installation extends off the wall like a growth, enveloping the space it 

occupies as part of the piece, a representation of the way our identities can shift and change form when 

faced with trauma. Michael Gordon analyzes the development and transformation of urban spaces with 

the self-reflective practice of meditation, juxtaposing a collage of found signs, posters, and flyers with 

glossy blocks of polymer resin to examine the relationship between decay and opulence in growing 

cities. 

Julia S. Powell’s dream-like landscapes highlight the beauty and emotional resonance natural spaces 

carry, depicting imagined scenes of wilderness altered by the artists’ perspective. Holly Harrison 

continues her layered mixed-media work, combining photo transfers, painting, and collage, in a series 

depicting endangered species anthropomorphized in the style of Renaissance and Flemish portraits like 

family members of generations past, reminding the viewer of the precarious position of the environment. 

Marie Najera combines different styles and techniques to depict a shifting netherworld beyond her 

canvas in abstract paintings that show the constant change the artist’s inner life undergoes in the process 

of painting, each layer imparting a singular aspect of her psyche. Kristina McComb pieces together 

fragments from different photographs in her light box installation, Present, to create an overlapping 

scene, that demonstrate the way time and memory changes experience, and the choices that determine 

the shapes we take. 

Nicole Patel incorporates nature itself into her minimal work, preserving and emphasizing the integrity of 

her organic materials by subtly integrating color into fabrics using herbs and spices. 

Together, they compose a flourishing garden of style and concept, each growing beyond conventions of 

technique into a greenhouse of ambitious artwork. 



	

Featuring 

Ola Aksan manipulates paint through a unique practice of pouring and dripping varying densities of 

latex and enamel paint, the colors and tones mixing with the natural currents of the medium and the 

motions of her body. In her recent series of Flowers, Aksan applies this technique to a classic subject, 

pouring unusual, otherworldly flowers that burst and bloom off the canvas. The composition of these 

abstract ripples allows the eye to recognize the familiar form, despite being reduced to its barest 

elements: a vaguely circular play of light and shadow, stemming from a single black line. 

Adria Arch’s bold, gestural paintings unfold scenes of overlapping organic shapes that create depth 

within their relationships with each other. Each shape has a dialogue with its adjacent elements, s and 

opaque stretches meet splashes of transparent color which burst from the canvas, overlain with 

meticulous patterns, forming unique edges and planes. Every line carries its own energy, following a 

unique narrative as it travels through the piece. Arch’s palette bears a nostalgia of past moments in her 

life—retro teals and pastels, black and white checkered floors. The work is both graphic and painterly, a 

playful intersection of styles that comes together with humor and sensuality. 

Michael Gordon transforms urban detritus into fields of assembled color and texture, juxtaposing 

layered collages of found posters and paint with a crisp, bold stretch of polymer resin. He seeks out 

transient objects—posters, flyers, and signage that are constantly put up and ripped down in every city, 

each with its own agenda and a ticking clock on its relevancy. Using a self-reflective practice similar to 

meditation, Gordon creates a relationship between the decaying printed material and the smooth sheen 

of resin. Upon close examination, the audience finds itself reflected on the glossy surface, pulled into the 

conversation investigating decay and opulence, decline and gentrification—what can be used, worn and 

discarded in favor of something novel and shiny. 

Kate Holcomb Hale constructs abstract installations that extend off the wall and around the edges of 

the room. Combining bold charcoal, fine markings, and splashes of vinyl color on rippling paper, she 

creates work that transitions between dimensions seamlessly. This body of work, entitled Where Edges 

Meet?, opens discourse about how trauma can alter a person’s identity. Hale considers the architectural 

features of the installation site, embracing its lines and corners as another place where the piece shifts 

from one state to another. The materials she incorporates become part of the space they occupy, 

seeming to expand and grow across walls, floor, and ceiling—the remnants of something ruptured that 

take a life of their own. 

  



	

Holly Harrison’s mixed-media artwork combines painting, photo transfer, and collage in a slow buildup 

of layers that creates compelling relationships between the different elements of each piece. Her most 

recent series addresses the future of the environment by referencing the past, depicting endangered 

and extinct animals anthropomorphized in the style of Flemish and Renaissance portraiture. Harrison 

assembles a collection of work similar to the way people often collect interesting tokens from the natural 

world: stones, shells, bones—even animals themselves through taxidermy. She dresses each specimen 

with colorful painted backgrounds and gilded patterns to demonstrate that collecting and adorning 

nature will be futile if we are unable to preserve it. Like the portrait of someone long dead, they will 

remain only superficially. 

Kristina McComb is an interdisciplinary artist whose practice focuses on the intersection of photography 

and sculpture. Through layering images and light, McComb examines the passing of time, merging past, 

present, and future in a haunting composition. Present is one in a three-part series of light box 

sculptures. Printed on acetate and suspended in backlit steel structures, McComb’s photographs drift 

and overlap, appearing fragile and untethered. She arranges selected fragments from a range of 

different shoots into one coherent image, defined by their relationships with each other. The foreground 

is sharp and clear, while the background layers blur into ghosts of the original image. This subtle play of 

light, line, and texture creates a delicate exploration of transience versus permanence. 

Marie Najera’s paintings are a window to an abstracted netherworld that lies just beyond our grasp. 

With intense, multimedia layering, she creates a sense of depth and space that recedes into the canvas 

and seems to continue past its edges. Najera sprinkles abstract scenes with representational elements, 

painting an unknown realm filled with half-obscured artifacts. This unexpected combination of different 

techniques reflects the distinct elements of the artist’s life and psyche that emerge in her work, each 

layer painted in a unique combination of her mental and emotional state. The amalgamation of styles 

and subject matter intrigues the eye, urging the viewer to probe and question every corner of each 

piece. 

Nicole Patel’s new work explores the realm of color through a subtle, organic process. The connections 

between color and nature, nature and medicine are at the core of this series. A uniting concept in all of 

Patel’s artwork is preserving and emphasizing the integrity of her materials. In incorporating color, she 

feels strongly that synthetic paints would defile the tender, almost vulnerable, purity of fabric. Instead 

she chooses to color her work with materials like turmeric and spirulina. The application of dye through 

plants that are also used as herbs and remedies provide a gentle integration of color that feels more 

restorative than mutative. 



	

Julia S. Powell contemporizes landscape painting by capturing the essence of the natural world with 

modern appreciation. Referencing Impressionist masters, each piece teems with lively brushstrokes in 

mottled colors. The dream-like scenery in her work draws inspiration from actual natural formations, but 

are themselves imagined: a unique product of the artist’s relationship with the environment. Powell 

captures and reinterprets the beauty of nature with a saturated palette that creates jeweled coastlines 

and impossibly vibrant skies. Through these bold oil paintings, Powell seeks to draw attention to 

environmental issues in a way that is not overly political, appealing to the viewer’s regard for nature with 

its striking aesthetic. 


